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standard for future editors in the same field. 

F. M. Warren. 
Adelbert College. 



FRENCH EPICS. 

Die Franz'dsische Heldensage. Akademische 
Antrittsvorlesung gehalten am 25. Januar, 
1894, von Dr. Carl Voretzsch, ausser- 
ordentlichem Professor der romanischen Phi- 
lologie an der Universitat Tubingen. Heidel- 
berg : Carl Winter's Universitatsbuchhand- 
lung, 1894. 8vo, pp. 32. 
The above essay presents to the reader a very 
clear and succinct summing up of the present 
state of scholarly research into that vast and 
entertaining field of mediaeval literature which 
is fitly designated as the French Epic. Though 
most of the facts here set forth and many of 
the views advanced are the common property 
of Romance scholars, this short pamphlet 
will well repay a perusal, because of the neat 
and careful manner in which the chief prob- 
lems that are encountered by the literary in- 
vestigator, and the necessary limitations to 
his investigations in this domain, are set forth. 
It will, perhaps, not be out of place to call to 
mind a few of the facts to which Prof. Vor- 
etzsch has especially directed our attention. 
One of the earliest and most celebrated workers 
in this field was the German poet Ludwig Uh- 
land, who as far back as the year 1812 pub- 
lished a monograph entitled Ueber das alt- 
franzosische Epos. 1 His co-worker Immanuel 
Bekker led the way in the publication of texts 
by his edition of the Provencal epic of Fiera- 
bras.z Prof. Voretzsch then draws a parallel 
between German and French epic tradition, 
and finds that the former has mainly been 
studied from the point of view of the propa- 
gation of legendary recitals, whilst the latter 
has been investigated chiefly as a special cate- 
gory of literary production. This difference 
in treatment he considers to be easily explain- 

1 First published in Die Musen, Eine norddeutsche Zeit- 
schrift. herausgegeben von Friedrich Baron de la Motte 
Fouqud und Wilhelm Neumann, vol. Hi, pp. 59-101, and vol. 
iv, pp. 101-155. In i860 it was reprinted in : Uhlands 
Schriften zur Gesch. der Dichtung und Sage, herausgegeben 
von Ad. Keller und Wilh. Holland, vol. iv, pp. 326-406. 

2 Der Roman von Fierabras, Provenzalisch . Herausg. 
von Immanuel Bekker, Berlin, 1829. 4to. 



able by the difference in the two traditions 
themselves : the development of the German 
epic is shrouded in mystery and has its chief 
interest as a mixture of myth and history, 
whereas the French epic has arisen within 
historic times and presents to us all phases of 
epic literature in great abundance. Further- 
more, we find that the German epic is of 
heathen origin, the French of Christian ; the 
German epic has a great central point in the 
Nibelungenlied, the French is practically 
without such, for its tradition does not centre 
in the Chanson de Roland in a degree at all 
comparable to that which exists in the case of 
the German poem. Finally, as embodying a 
general truth with regard to the French Epic, 
the statement may be made that it is the 
history of the nation in its heroic period em- 
bellished by tradition and poetical inspiration. 

George C. Keidel. 
yohns Hopkins University. 



CORRESPONDENCE. 



MIR A CLE PL A YS. 
To the Editors of Mod. Lang. Notes, 

Sirs: — So far as I have noticed, the histor- 
ians of the drama do not find positive proof 
of the presentation of miracle plays earlier 
than the thirteenth century. Ebert, for ex- 
ample, in his Studien zur Geschichte des 
Mittelalterlichen Dramas* calls a reference to 
the repraesentatio passionis et mortis Christi, 
in 1244 "die alteste Nachricht von dem geist- 
lichen Schauspiele der Italiener." Sometime 
since in reading Bishop Liutprand's narrative 
of his embassy to Constantinople in 968, I came 
across a passage which seemed clearly to 
prove that miracle plays existed in Constanti- 
nople in the tenth century. As the histories 
of dramatic literature which I have consulted 
make no reference to the matter, it seemed 
worth while to call attention to the passage 
in question 2 wliich reads as follows : 

Decimotertio (i. e. Calendas Augusti [July 
20]) autem, quo die leues Graeci raptionem 
Heliae proplietae ad caelos ludis scenicis 
celebrant. 

1 yahrb . filr rowan u. Eng. Lit., Bd. v, s.51. 

2 Liutprandi Legatio, 31 Mon. Germ. Hist. SS. iii, 353-4. 
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There seems to be no doubt that Liutprand 
is referring to a miracle play and that his use 
of the contemptuous leues indicates not only 
disapproval, but also the prejudice of previous 
unfamiliarity. Krumbacher3 takes the same 
view of the passage, concluding with the 
remark : 

"So kann er nichts anderes meinen als eine 
Art von Mysterienspiel." 

Possibly additional references at similar 
performances might be found in Sathas' 
'Idropixor 8oxi/j.iov nepi tov Oedrpov xal 
rrji /.tovtiixijS rS>v BvZavrtvoov, Venice, 1878, 
a work which is unfortunately not accessible 
to me. 

An interesting question arises as to whether 
the miracle play developed independently in 
Constantinople and in Italy, or whether the 
idea was introduced into western Europe by 
the pilgrims, crusaders and merchants who 
frequented Constantinople so generally from 
the tenth to the thirteenth centuries. 

Edward G. Bourne. 
Yale University. 



"THE DEVIL AND DOCTOR FOS- 
TER." 
To the Editors of Mod. Lang. Notes, 

Sirs : — This interesting expression, which 
at once suggests a relationship with the Faust- 
sage, is used, or to speak more accurately, 
has been used, with considerable frequency as 
an everyday phrase in certain parts of Mary- 
land and West Virginia. 

It is not so popular to-day as it was twenty- 
five years ago and is confined to Maryland, 
more particularly, although by no means 
exclusively to the northern part of the state. 
The fact of its usage in other parts of America 
would seem, however, to preclude the possi- 
bility of it being a provincialism. The origin 
of the saying is probably to be found in the 
confusion of the common English name Fos- 
ter with Doctor Faustus — the transition being 
by no means phonologically impossible. How- 
ever, to speak with certainty concerning its 
origin, a fairly complete knowledge of its 
distribution is necessary. This brief note has 
therefore been written in the hope that some 

3 Gesch. der Byzantlniscken Litteratur , pp 297-298. 



one may be able to contribute something 
which may lead to the satisfactory explana- 
tion of an interesting expression that is fast 
going out of use. 

Thomas Stockham Baker. 
Johns Hopkins University. 



PERSONAL. 

Prof. Edward E. Hale, Jr., A.B. (Harvard) 
1883, Ph. D, (Halle) 1892, has been called from 
the State, University of Iowa to Union College, 
Schenectady, N. Y., as Professor of Rhetoric 
and Logic. 

Mr. Win. Peters Reeves A.B. (J. H. U.) 1889, 
Ph. D. (J. H. U.) 1893 has been appointed In- 
structer in Rhetoric at Union College. 

Mr. James P. Kinard, Graduate of the South 
Carolina Military Academy, 1886, Ph. D., 
Johns Hopkins University (Oct. 1895), has been 
elected Professor of English and History at 
the Winthrop Normal and Industrial College, 
Rock Hill, S. C. Mr. Kinard has prepared a 
dissertation on Wulfstan's Homilies in regard 
to Style and Sources, which will be published. 

It is announced that Dr. F. H. Sykes of the 
Johns Hopkins University has been appointed 
Professor of English in the Western University 
of London, Ont. The Arts faculty of this 
University, which has just been established, is 
the third of its faculties, the Divinity faculty 
dating from 1863, and the Medical from 1882. 
Other members of the new faculty are the 
Rev. B. Watkins, late Scholar of Jesus College, 
Cambridge, Professor of Classics, and the 
Rev. C. B. Guillemont, of the Academy of 
Paris, Professor of Modern Languages. 

Dr. Sykes is an honor graduate of the Uni- 
versity of Toronto and was scholar and fellow 
of the English department of the Johns Hop- 
kins University, receiving his doctor's degree 
in 1894 on a dissertation dealing with French 
Elements in Middle English. During the past 
year he lectured in the graduate department 
of the Johns Hopkins University on Romanic 
influences on English. 

Mr. Glen Levin Swiggett has just been 
placed in charge of the German Department 
of Purdue University (La Fayette, Ind.). 

Having been appointed Instructor of French 
and German in the University of Michigan in 
1890 (see Mod. Lang. Notes, Vol. v, p. 223), 
Mr. Swiggett devoted some time to work on 
the Canadian-French dialects, and in 1892-1893 
spent a year in graduate work in the Johns 
Hopkins University. From 1893 to 1895 he 
served as Instructor of Modern Languages in 
Indianapolis academies and in the Plymouth 
Institute of that city, passing thence to his 
present position. 
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